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WHEN IS A HARP A PANPIPE? 
THE MEANINGS OF 7TrK7tS 

From the Archaic period to the sixth century A.D., as well as in later Byzantine lexica, 
we find numerous instances of the word 7rrTKTri as the name of a musical instrument. 
It occurs in some 78 passages:' enough, one might suppose, to establish its meaning 
beyond peradventure. Yet of all ancient instrument names, this one proves to be the 
most Protean. In the earlier sources it designates a harp. Later it is applied to other 
types of stringed instrument, both to lyres and to lutes. But it does not remain 
confined to the chordophone category, for in the Imperial period it frequently 
signifies a panpipe. As no complete collection and analysis of the evidence has ever 
been made, I have thought it worth while to undertake one. 

7rTlKTi, genitive 7T-KTi8os, is the Attic-Ionic form, while in Lesbian and literary 
Doric we find 7raKT-. The word is clearly formed from 7rrKTroslTrKTos 'fastened, 
jointed', by means of the highly productive suffix -is.2 Because its relationship to 
TnrKTO7/srdKTos must have been obvious to all, we cannot argue from the coexistence 
of the dialect forms that it came into use before the Attic-Ionic change of original a to 
-7; if it began as 7T'cKTtS among Ionians, speakers of Aeolic or Doric would naturally 
have restored 7raKT- after 7rdKTro, and vice versa. The lack of specific reference in the 
term 'the jointed' may have facilitated its transfer from one sort of musical instrument 
to another. It may be noted that by an independent development a type of 
bird-catching device-presumably the one that Aristophanes and Aristotle call 
7rrKTal-- -came to be called 7r/KTISEs in the Roman period.3 

1. MTqKTrs AS A HARP 

In the Archaic and Classical periods a number of texts indicate that the 7rLKTrS was 
a plucked chordophone with many strings, characterized by the playing of octave 
concords or the echoing of the melody at octave intervals. This points clearly to a 
harp. The instrument is strongly associated with Lydia. Here are the passages in 
question. 

(1) Anacreon, PMG 373: vuv 8' al3pcJs Epo'eaaav adXAAw 7rrqK77ra rvt qiXrLA 
KCaLdaLWV t7raLtS dIplct. The instrument here is plucked and makes a sweet or gentle 
sound. 

(2) Pindar, fr. 125 Snell: Terpander invented the barbitos, ev 8Et7TVOLtc Av&8v 

baApotv av-rt0Qoyyov vr0yAdas aKovwv TraKr['6os. The barbitos was a bowl 
(tortoise-shell) lyre with longer arms than the common Avpa, giving a deeper pitch and 
softer tone. Pindar speculates that Terpander got the idea of it from hearing the tall 
Lydian rTaKrtS with its 'answering' plucking, which Aristoxenus correctly understood 
as a reference to octave-doubling.4 

'My collection is based on data drawn from the Thesaurus Linguae Graecae CD-ROM 
(version D), plus two or three other passages that I happened to know. 

2 On this suffix cf. C. D. Buck and W. Petersen, A Reverse Index of Greek Nouns and Adjectives, 
(Chicago, 1949), 416f. 

3 See N. V. Dunbar (Oxford, 1995) on Birds 527-8. 
4 Fr. 99 Wehrli ap. Ath. 635bc; cf. my Ancient Greek Music (Oxford, 1992) [hereinafter 'AGM'], 

58 n. 41, 73f. 
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(3) Soph. Mysoi fr. 412 Radt 7roAvs Se pv;S rptLycvos aVTrTraord re T AvSrj 
EVItIve? (or EbvtLveL) IT-qKTiSOS0 avyxopSia. Sophocles was evidently describing a 

banquet in ancient Mysia. The rptycvos (later rplyovov) is a type of harp. The 
7rT-KrT7 is here again characterized as Lydian. Its avyXopt'a may just refer to its 
concord with the Tplycovos; but it may, especially as it is reinforced by avrarrraaTa 

(apparently neuter plural accusative in adverbial sense), allude to its typical use of 
octave-doubling. The latter word appears also in a fragment of Phrynichus' Phoinissai 
(TrGF 3 F 11), again presumably referring to music in an oriental setting: baAhLofatv 
avnta7raar' aEtSovres tLEArq. There may have been a mention of rTTrKT(lES in the 

context, since Aristoxenus (loc. cit.) quoted the fragment together with the Pindar and 
Sophocles passages in support of his finding that Tr'v iLadya&tv KaL rrjv 7rrIKnTta 

XwptS TArrJKTpov &La IbaAXpov 7TapeXEcOaL 77)V XpElav. 

(4) Telestes, PMG 810.4: Pelops' followers introduced the Phrygian nomos of the 
Mountain Mother to Greece, roiL 8') ovcUWVOLS 7TrrKrT[&oV taAhofS KpEKOV AaVtov 

V)Lvov. Again a reference to plucking and the association with Lydia. 
(5) Diogenes, Semele, TrGF45 F 1.6-9: I hear that Lydian and Bactrian girls living 

by the Halys worship the Tmolian goddess Artemis, baAtzoSof rplywVwv 7TTrKTLCW V 

<r'> (Casaubon) advrTLVYOLS OAKotS (-aLS Graf) KpeKoVaas (Cas.: -aatl A, -cr7 CE) 
,LayaLtv. The last two words mean 'thrumming an octave concord',5 and avTirVyoLt 

perhaps means 'counter-strung', of the pairs of strings that answer each other at the 
octave, with avvrT- as in avrvTt'0oyyov and avTiu7raara above. 

(6) PI. Rep. 399c: 7roAvXopi'a and rravap,lovlov will not be required in the songs of 
our designer city, so we shall not have jobs for makers of those instruments which are 
7ToAivXopSa and TroAvappcovLa, such as rplycovoL and W71KTLr'E9. 

In other pre-Hellenistic passages where the TrqKTlS is mentioned we cannot tell what 
sort of instrument is meant, but we may assume, in the absence of counter-indications, 
that it is always a harp. Hellenistic antiquarian writers, whose references are drawn 
from Archaic and Classical literature, may be included with this group of texts. 

(7) Margites 9.15 West2 (P Oxy. 3964): line-ending ]Vr7TO 7rTKTL'os. The context is less 
than certain, but it may have been Margites' wedding, and the 7r1rKTtr may have been 
accompanying a dance. Cf. below, ? 5 no. 74 (Dionysius of Halicarnassus). 

(8-10) Alcaeus 36.5 7r]arKTLS in a fragmentary context; Sappho 22.11 rda]KTtv in 
broken context, apparently as the instrument on which a girl or woman would 
accompany the song that Sappho invites her to sing (supplementing 9 Ke,Aotat' 
a'.[EdSqv, cf. 21.1 f.); Sappho 156 rroAv TrdKTLao80 8lV/EAaTarEpa. Either a harp or a 
lyre would be suitable in these passages, but the harp may have the stronger claim to 
,}8vluE'Act, and it may be added that the Lesbian poets mention lyres under other 
names: Avtpa Sa. 103.9; KtOapig Alc. 41.15, cf. 38b.2; qo{vlW Alc. p. 509 V. = fr. 424A 

Campbell. 
(11) Anacreon, PMG 386: '[tLaAov EtlOV EV XOP 7opt 7rKTt' E'XovTa KaA-qv. 

Doubtless the same instrument as in the other Anacreon fragment (above, no. 1). 
(12) Hdt. 1.17.1: Alyattes marched against Miletus VrTO oUvptyyv re Kat 7TrTKT`CoV 

Kat avAov yvvaLKr7Lov re Kal dvvprltov. Cf. 'HpoSorov A'eLtS p. 222 Rosen, 7Tt77KIS' 

opyavov, baAr'1pLov. Once again the rrqKTLs appears as a Lydian instrument. 
(13) Soph. Thamyras fr. 241: OXCOL'KE yap KpoTtTa rrInKrTItav AvpaL !LOvavcAots 

t-t. 
5 

On the meaning of daya8rs , cf. A. Barker in B. Gentili and R. Pretagostini (edd.), La musica 
in Grecia (Rome and Bari, 1988), 96-107; AGM 73. 
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(14) Ar. Thesm. 1217: the Scythian asks where the old woman (the disguised 
Euripides) has gone; the chorus-leader asks, you mean the one " e%pev ra& 

7rr?KrT7as; The scholiast took this to be a kithara (7Tr7K7TS opyavov KLOapWUVLKOv; cf. 
Suda below, ? 3, no. 43), but if Aristophanes had intended a lyre, he had several words 
for 'lyre' at his disposal. Cf. Hermippus fr. 94 Wehrli (Vit. Eur. p. 5.16 Schwartz) for 

Euripides' alleged ownership of a harp (IfaATrrptov). 
(15) Anaxilas, AvpoTrot's fr. 15.1 K.-A.: yco e /apflrovs, T piTxopovJs, 7r/7KTrSag, 

KLaOpas, Av'pas, aKlvSa&$ov Erpqprvo'piav. The 'lyre-maker' made other kinds of 

stringed instrument besides lyres, as his inclusion of -rplXopSbo (lutes) confirms. 

(16) Arist. Pol. 1341a40: many instruments of the ancients have gone out of fashion 
at Athens, such as 7TrKTL'ES Kal /aCdpltTO KTA. 

(17) Aristox. fr. 97 W. (Ath. 182f, from which Eust. II. 1157.52 and Od. 1558.8) lists 
the 7TrqKTS among foreign (e'K/vAa) instruments. Wehrli's fr. 98, a statement that 
Aristoxenus identified the TrKrtls with the tayaS&s, is a mere alias of fr. 99 (above, 
under nos. 2-3), as is clear from the association of both with the same citation of 
Menaichmos (next). 

(18) Menaichmos of Sicyon, rrepi TEXV-rjv, FGrH 131 F 4 (Ath. 635b, e), repeated 
Aristoxenus' equation of the 

rrT-KTLS 
with the paiya&is, and stated that it was invented 

by Sappho. 
(19) Phillis of Delos Ev 8EvrTE'pCt 7rEp MovaUKS, FHG iv 476 fr. 2 (ap. Ath. 636b), 

included 7TrrJKTtES and ftaya688ES in a list of out-of-the-way instruments which 

reproduces the list of E'KovAa 0opyava in Aristox. fr. 97. Athenaeus infers that Phillis 
denied the identity of T7r-KrTS and t,ayat,s. 

Nowhere before the time of Alexander do we find evidence for 7Tr7KTLS denoting 
anything but a harp. We may fairly conclude that this was the original application of 
the word. As to what type of harp it denoted, I have argued that, as it is distinguished 
from the rptiywvo, which is presumably the aggressively triangular 'spindle harp', it 
should refer to the other design seen on Attic vases, the one with a soundbox curving 
away from the player and over at the top, whether with or without a front pillar (A GM 
71f.). 

The name 7TrqKTtS may throw a little light into the dark prehistory of the Greek 

harp. Harps were widely used in the Near East from the fourth millennium on, and the 
dearth of evidence from Greece between the Cycladic culture of the mid third 
millennium and the late seventh century is surprising (AGM 70f.). Now, to designate a 

type of harp as 'the jointed' suggests an antithesis to a different type that is not jointed 
but made from a single piece of wood. Hesiod makes a similar distinction between two 

ploughs, the avrToyvov and the T-qKT6OV (Op. 433). In relation to harps, the distinction 
is naturally taken to be between the primitive arched harp derived from the musical 
bow, with a soundbox prolonged into a curving neck, and the angular harp, in which 
the neck was jointed to the soundbox at an acute angle. The latter displaced the former 
in Mesopotamia about 2000 B.C., and reached Egypt in the New Kingdom. The main 
types of Greek harp, including those which I have identified as 7TrrKTLS and rptywvos, 
belong to the angular, jointed category. A survival of the arched harp, however, is seen 
in the declasse ga/xyvKry, which was not necessarily made in one piece but nonetheless 
preserved the general shape of the primitive instrument (AGM 75-7). There is no 
evidence for the uaatyvKrq before Eupolis, and it may have been a recent import. But 
the name 

7TrKTtS suggests that some sort of arched harp had been known at an earlier 
period. 
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2. TrrK7rS AS A LYRE 

We have it on Aristotle's authority (above, no. 16) that the 7T77K7TL had fallen out of 
fashion (a7re8oKtLVaJO-7 ). Aristoxenus and later antiquarian writers had to make 
inferences as to its nature from classical allusions. baA,r ptov had by now become the 
normal word for a harp. From early Hellenistic times ITTKTs came to be used in 
literature of other stringed instruments, both lyres and lutes, though most of the 
evidence for the latter sense comes from later sources. This development probably 
came about not because there was anything distinctively 'jointed' about the 
instruments, but because the name was already established as that of a stringed 
instrument, no longer clearly identifiable, and so available for literary use as an 
elegant alternative to plainer names for more familiar objects. 

Among lyres there was a conspicuous difference between the KLOdpa, the box lyre 
used by the professional citharode, and the Avpa, the homely instrument made from a 
tortoise shell. With the decline of private music-making, it was the former type that 
was the more familiar to the public. When TrqKTrS is used of a lyre, it seems generally 
to be the other type, except in a couple of late passages. Here are the passages for 
which I propose this interpretation. 

(20) Hymn. Curet. 7 KatL yEyaOtL LoAtrrd, arv TOt KppEKO/,EV 7TaKTtLtL AJLEtaVTES dat' 

avcAoitcv. There is no proof that these are not still harps, but I can recall no evidence 
for harps in cult use, or in combination with auloi, whereas lyres can certainly be 
documented in both connections. As the singers all(?) seem to be equipped with them, 
something humbler than the kithara is likely.6 

(21) Theoc. epigr. 5. 2 Gow (Gow-Page, HE 3493): sing me something on the twin 
auloi, I will take up the 7rqKTt and dpevat' nTt KpE'KEV, while Daphnis the cowherd 
will play K77poSE'TWL irvEevaTrL. The simple lyre seems the likeliest companion for the 
auloi and panpipe in this context. 

(22-25) Nicarchus, A.P 6.285.7 (HE 2743): a young woman has abandoned 
weaving for the life of a hetaira, taking up arTEavovs Kat Tr7rKT`8a; Meleager A. P 5. 
139.1 (HE 4146), to a bewitching woman: adcv /dAos, vat' Hva r6v ApKaLa, TrTqKTISt 

'deA7reLs, Z-7vo4,Aa, vat I7av', d8v KpE'KELt rt peAos; 140. 1 (4152) fere item; 175.8 

(4361), a promiscuous woman is dismissed, KaAXE GE yap 77 LtAoK/Lcoos 7TrKTIgs Kat 

KpordTawv XELPOTV7rr7s *rdrayos. In all these four passages the 7TTrKTrS appears as the 

typical instrument of the singing hetaira and the symposium. A harp-especially a 
Vaa/ivKr-7-cannot be ruled out, but a lyre is at least as likely. In the next passage it is 

certain: 
(26) Marcus Argentarius, A. P 9.270.4 (Gow-Page, GP 1444): the comast sees his 

dance as a parallel to that of the stars, his garland and his KEAaSetv7) 7rr]KTS 

corresponding to the constellations ZTEravos and Avfpa. 
(27) GVI 1925 (i A.D.?): epitaph on a beautiful, virtuous woman, to whom the Muse 

gave Kat 0aot'av Kat rTaKTtra Tav tA/Epaprov. 
(28) Plut. Quaest. conv. 7.7.1 p. 710b, alluding to Plato's Symposium at which the 

auletris was dismissed so that the guests could entertain themselves with intellectual 
debate (176e): iAL*7rTros' 6 Ipovatevs av E KeAv,ev roVs Trap' AyaOcovt $atruvtovas 

6 I would assume the same for the Laconian Hyakinthia as described by Polycrates, FGrH 588 
F 1, where the boys' chorus K0tapt['ovuav ev xtirgtv advE4Wo(l/vot, Ka TTpO pg avAov atoVrTes 
7rasaa ata rrctt 7TArKTrpwL raS XopMoS ErtTPEXovrTE ElV pVOtLWLt iJE'V advaTraLrTCot, /r'T oEo9 
8'O TO'VOV rov Oeov oSovautv. (KtOap[ico is the ordinary word for playing any sort of lyre and does 
not imply kitharas.) 
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EKEW1OVS, t rawr%S aihoi Kad '-rtqK icWv 
' 

7ITE c7ETEpa c,bOEyyoFvov,Sx The 7T1)KTi`SES 

are not in Plato but have been added by Plutarch as the typical instrument (besides the 
aulos) of the symposium. 

(29) Luc. Dial. mar (78) 1.4: Polyphemus' lyre, made from a deer's skull, with its 
horns for arms, is called both -T-qKTLs' and Av'pa. 

(30) Philostr. Imag. 1.10.3: a painting of Amphion receiving the lyre as a gift from 
Hermes. The instrument is described in detail, and it is made from a tortoise and goat's 
horns, so properly a At'pa, not a KtOa?pa. Philostratus calls it a Ai'pa eight times, and a 
7T-q7Krst once by way of variatio. 

(31) Id. ib. 2.2.4: a painting representing the education of Achilles. 7T77KIT `,is used of 
Chiron's lyre, the civilizing instrument tV' -qg E)K,LEtLoUWccLa. 

(32) Orph. Arg. 413: Chiron's lyre again. 

In the last two passages of this section 7TqKTrcs seems to be used more loosely of a 
lyre that we should expect to be a kithara: 

(33) Kaibel, Epigr. 1025.9 (hymn to Apollo, Tenos, ii or iii A.D.): 7Tq]KT1tLa 8 
oapaviwv &6rap-qv 8aAigrjS 4[E XOuC'V TE. The preceding and following verses are 
missing, but there is presumably an allusion to Apollo's kithara. 

(34) Orph. Arg. 6: Orpheus' lyre (called KtOatp- at 707, xEAvg at 72 and 88, oCo'plity 
at 111, 419, 1001, 1274). 

3. '9-qK-Ls' AS A LUTE 

The lute appeared in Greece in the mid fourth century B.C.7 Its usual name is 
1TavSo6pa (or some variant of this), but the rPL'xOPSOL of Anaxilas (above, no. 15) 
must also be lutes. The passages in which 7T-qKtls is applied to this instrument are 
mostly post-Hellenistic, but the first is relatively early, from the time of Alexander. 

(35) Sopater of Paphos, fr. 11.1 Kaibel (CGF 194): 7rqKrt Es 
' 

8i Lovr7qt yavptcJaa 
/3ap/3apcot StXoP8og Ets arjV XEFpa 7r(3, Ka-EcrTa'O77; The reference must be to a 

two-stringed lute. 
(36) Aretaeus 5 (= Cur Acut. 1). 1.15 (CMG ii.94.32): people are lulled to sleep by 

familiar surroundings, /IOUvrLKtL SE (sc. V,7rVOv aywya) JpEOLtco,IS (E'rt E'OLUtaS codd.: 
correxi) avi'A6v E'O ,gvX' t ' 

/aApo', A'Spr 1 rKTt780 
' 

)LEAE`T-q -Ta(8wv e3' 
dn&7L. The 7T7qKT9ls here is a plucked instrument distinct from a Aipa. Perhaps a harp is 
meant, but ,aA-r-q'ptov would be the normal word for a harp at this date. The lute 
therefore comes into question; though it might be objected that 7TavSov'pa would be 
the expected word for that. 

(37) Plut. De virt. mor. 443a: instruments that mirror human emotions, 
/aA-r-4pta ... Kati Aivpas Kat 7T9K1t'8QSa KCt aV'AotV KTA. Harps are covered by 
baAT TvpLa, lyres by Av'pasx 

(38-40) Hesychius 7T 2169 MqK-rt'81ES9 Kca U vptyyESg Opyava LOVCXLKa'. 2170 
VT-qK-TrOSt 7Tav6ovp(ov. 2171 7TrKatS vS 7TcXV8OLPLOV, OaA-r 'ptov, u13pt)4, 6pyc.ov. Here 

we find 7T-IKrts- explicitly identified with the lute, besides other explanations as harp or 
panpipe. 

(41) Phot. Lex. 7TMqKTlSr 7TaV8ovptOV, '-Tot Av'8tov 'opyavov XWPt ITA-qKTPOV 

O/iaAAO'tkEvov. The second explanation reflects Aristoxenus (fr. 99, cf above under no. 3; 
fr. 97, above under no. 17). 

7 See R. A. Higgins and R. P Winnington-Ingram, JHS 85 (1965), 62-71; AGM 79f. 
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(42-3) Suda [7T 181 7ravSovpa- LacdxaLpa KpeooKOros. -7 7Tr1KTLS. r7TEL EV TWL 

T7rKTrl.] 7r 1502 7rTKrtlS 7TrKTlsos' TTravaovpa- tiaXalpt KpEWKO7ITo. 7rapa e 

1AplU(TO,aVElv EV (9EfO(opLaCLovcaaLs ET`o9 opyCavov KLOapwL8LKOV- "Tr)V ypavv 

EpWaLrs 7) c,EpEv Tas T7rroKT`as;" 
r 

E?Los a' KOAaoirov CXrLaTroS. The Aristophanes 
quotation is from sch. Ar. Thesm. 1217 (cf. above, no. 14). 

4. 7TrrK7I AS A PANPIPE 

The application of the name 7TrrKrtS to the panpipe appears only in the Imperial 
period, unless the Vienna bucolic fragment is of earlier composition, but is then 
abundantly attested. It is foreshadowed by Theocritus' use of the verb Trr7yvvvaL, 

rT7yvvaOaL with reference to the making of a panpipe: Idyll. 4.28 Xa oUply ... av 

rOK' 7rrdaa, cf. Syrinx 7 and sch. The association of the name and the object might 
have been reinforced by the conjunction in Theoc. epigr. 5.2 (above, no. 21). 

(44-5) Anon. Bucol. (P Vindob. Rainer 29801; Gow, Bucolici Graeci, 168) 10f.: 
Silenus asks Pan, 7rrJs (6 X]op&cv Er' dywvas avev avpLyyos lKa[vELs; 7TrrL a]O 

7TTrKrts '7rl, /ilAOaKO7Te; 7Tlt crao O[wvi; Ibid. 54ff.: Pan collects wax and makes a new 

7rrTKTrl (63 7Tr]rqKTlria TrrE:e Xpias). The description of his playing it in 71-7 leaves no 
doubt that it is the panpipe. In 10-11, therefore, T71KrT7l is a mere variatio on auplty, 
not distinguished from it. 

(46) Anacreontea 43. 4-11 (3rd-4th century?): a drinking party is described; a girl 
dances as a maenad vrTTO fapgi'rWco, while a lad aTroaldwv adv 7TrveovTWV KaTa 

7TKTlriOWv dOUpel, TrpoxEv ALyetav oitqav. 
(47) Aristid. Quint. 2.5 (p. 58.13 W.-I.): the pleasure of music is a powerful lure even 

for animals, os 3r7Aoviat Irotl,EVWV TE CuVpLyyE Kat alrr6ToAv IrrrKTtes. The 
distinction between shepherds and goatherds and between uvplyyES and 7T7)KT`ES9 

seems to be drawn on purely literary grounds. 
(48) Heliodorus Aeth. 4.17.1: (Tyrian merchants) rrpo avAoES ETL KaLta p OpX eLV 

ovrL, asS VV 7r7Kn8Wiv e'itdrpoXov dAo avpov -tva vopov EKprwv. The oVTa 
g, 

as v7ro 7BK7lO U V 
croKpTov 10/ 0 eCvrKtpoaTV. T he 

nature of the instrument does not appear clearly here, except that it is one used by 
amateurs at improvised entertainments. 

(49) John Chrysostom, De sacerdotio 6.12 line 136: ELpdaKov TV Erv Ev (aypcol 
TpaE'VT)WV Kat TrnS 7TrKTt8os Kat TS KaAavpoTros 7rAov ElOTWV oVev. We find the 
same conjunction of T7KTrlS and KaAaOpob in three passages of Nonnus' (Dion. 
15.348f., 43.216f., 47.400f.). 

(50) Id. In epist. ad Coloss. 1.1.5 (PG lxii 306.50ff.) condemns pagan revelry: EKEL 

JeV avAo' Kat KtOdpat Kat oUvpLyyes, evTavOa 8e ov8ev a7TXes E,Sos, dAAa Tr; 

V/LVOL, ObaAlwtSLial. He proceeds to contrast our (Christian) praises of God with their 
celebration of Sa[ioves: Ta' yap 3ta T-rdv 7TrKTtrcoV oV8Ev 'AAo 77 aLo6vcov alr/arTa. 
Of the three instruments first mentioned, it must (in view of the other Chrysostom 
passage) be the gouptyyes that are picked up by Tr6v ITr7KT`LwV. 

(51) Kaibel, Epigr. 271 (Aegina, 4th-5th century? A statue of Pan speaks) OVKETI 

K7qpoxvroL(l Kar' oUpea repTrofe (-at) av,AoEs 7rT7KTtros, OTr' cvrpols, oV ETvapeEtv. 
(52-70) The word occurs 19 times in Nonnus' Dionysiaca, apparently always of the 

panpipe; see Vian's note on 26.206 in the Bude edition (vol. ix.279). Of Cadmus' 
panpipe, 1.389, 431, 434, 444; 2.19. Of panpipes coupled with auloi as wedding music, 
8.377, cf. 26.206. As the instrument of Pan or Panes, 11.124, 20.338, 43.217, 45.186. 
As a herdsman's instrument, 15.348 (= 303 avpLtyyt), 47.400. As Dionysus' instrument, 
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27.171, cf. 28.43. As Polyphemus' instrument, 40.557. The other passages are all 
compatible: 7.52, 12.122, 20.93. 

(71) Arabius Scholasticus, A.P 16.225. 4: Pan's syrinx. 
(72) Agathias, A.E 16.244.6: a satyr's reed pipe (86vae, KaAaptos). 
(73) Cometas Chartularius, A.P. 9.586.5: Pan's syrinx. 

5. PASSAGES OF UNCERTAIN REFERENCE 

Although the meaning is not strictly determinable in all of the above texts, 
relationships with other passages allow us to assign them to one or other heading 
with some degree of probability. There remain a few passages where it is more 
difficult to establish precisely what instrument the author had in mind. 

(74) Dion. Hal. Ars rhet. 4.1 (ii.270.13 Us.-Rad.) mentions auloi and 7Tr)KTtES as 
the typical accompaniment of a wedding song. We have seen one possible reference to 
the harp being used in this connection (Margites, above, no. 7); but Dionysius is not 
likely to be using 7TrrlKTS in this sense unless he is echoing allusions of Archaic or 
Classical date. At his period the lute may come into question: I do not know of any 
reference to it being played at weddings, but it is perfectly conceivable. In art lutes are 
normally played by women or by an Eros. Panpipes too are a possibility, and here we 
can adduce Nonnus (cited above under nos. 52-70). 

(75) Plutarch, De tribus reip. generibus 827a, recalls Plato's recommendation to 
dispense with instruments more complex than the Avpa and KLOdpa (Rep. 399cd, 
above, no. 6), but he elaborates the list of rejected instruments to include 7TrKTTIa&S, 

aaylc vKaS, Kgat ,baArTpta 7roAXvOoyya KatL apl3'rovS Kat Trpywva. He seems to have 
thrown in several instrument-names taken from literary or antiquarian sources-some 
of them no longer current-and may have had no clear idea of what they were. His 
tr77KTL6es come from the Plato passage, but if he attached a definite meaning to the 
word, it may have differed from Plato's. Lutes and panpipes are likeliest; it may speak 
against the latter that Plato does actually allow them for rustics. 

(76) Herodian, KaOoALKu) 7Tpoauwt'ia i.104.4 Lentz, notes that the word is oxytone. 
The meaning is irrelevant here. 

(77) Clement, Paed. 2.42.2-3 (i. 183.6 St.), lists a series of instruments used in pagan 
festivity but discredited by military applications: XpcWvraL yovv rrapa TOV,S 7ToAE,'tovs 
avTov Tvppqvot fliEv rTit 4raArrtyyt, uvptyyl 8E ApKaSeS, ZLKEAOl 8E 7rTKTlrt'v, Kat 

KprTES A,vpaL, Kat AaKE8at,lO'VLO aVACtL, Kat KEpaTL OpaLKEs, Kat AtYVrTTtOl 
TrvLTrdavWL, KaL ApafEes KVLpXaAcoL. eVl Of apa opydavWCo rTc AoyctL JLOVcoW rTt 

ElpTqVLKKL '7/ELES KEXP7iLEOa, C)it yEpapot_Lev TOv OEOv, OVKETL TrCt) iaAT7qpiLWL TCt) 

7raAatL(AL Kal Tit rjaA7Tiyyt Kat vufJ7TrdaVCL Kat avAiCtL. What are these rr]7KTtc'Ec that 
the Sicilians use? If baAr-picWL in the following sentence picks up one of the items in 
the list, it must be this one. But harps would not seem effective either for giving signals 
or for disconcerting the enemy. Neither would a lyre, a lute, or a panpipe, even if 
Nonnus (27.170f., 28.42f.) fancifully makes Dionysus use his panpipe in battle in place 
of a trumpet (just as other Bacchic accoutrements double as military equipment, the 
Maenads' thyrsi becoming lethal spears, and so on). Otherwise I can only recall 
Herodotus' reference to the Lydians marching to war VrTo avpt'yywv TE KaL Trr7KTrSowv 

KaL avAov yvvaLK-rtov re Kat dvSprLfov (above, no. 12), and the earlier mention in the 
Doloneia of the Trojans and their allies diverting themselves round the camp-fires 
with auloi and au'ptyyes (II. 10.13). 

(78) Isid. Orig. 3.22.3 paulatim autem plures eius [= citharae] species extiterunt, ut 
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psalteria lyrae barbitae phoenices et pectides, et quae dicuntur Indicae et feriuntur a 
duobus simul. The terminology is confused, for psalteria should not be included 
among varieties of cithara, even if we take this as meaning 'lyre' in general. Isidore 
clearly understands pectis to be a stringed instrument, but he has probably taken it 
from some older source without having any clear conception of its nature. 

All Souls College, Oxford M. L. WEST 
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